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Fascinated with the progress of tachnolegy, vet sadused by nature and the alemess, Bennet's'
approach combines the crganizaticnal calm of the gric witn the organic ~ature of smoke, The
viewer is not rmmiediatesy aware of tha natural caron, &5 the resulting rmaga rasembies mong
technolegcal or scientific matter, such as computer circuitry, pisfated newspird, or a sesma
aranhic reading. Hares Gallery, poess release, exceapl, 2002

“Tre proxim 1y of fire to paintings and works of &t cn paper stirs up 2amming visions of unwantsd
disastars, if not wholesale dastruction. Tna threa arists in Burning Images, Andrew Bennetl, John
Cage and Paul Chajnowski, find means to channel this inherenty menacing situation, With except

and! finegse hey coax heat o Sluations whens its destructive capahility warks as a creative

device. ... Bennetl's work, on gesen panals uses the soot, sulfes, wax, and wicks. Carboen and frace
glaments fram wood matcnes ana candles ta fix sublime and 2enssous pattsrns on his surfaces. These
compsalling paterns evioke tha repeditious acts of stnking & match, watctong the wax melt and wick ourn
or following the random curls of smoke. The fraed control of Bennett's pattern: making contrast with
ther cfacs arnd unpredictabiliy of the fre and smoke. Like the fioed figation of camplfe, Bennett's

fields of pattern and sonsumplion feeus atenbon on the beauty and fascnation of an inrkerantly

winuly medium.” -

Briggs, Pater “Burning Images” catalog excerpt, chief Curator Anzona Mussaum of Art, 2000

“Benreit's multipSsity of metaphors are fresh and innevalive and the supreme iramny is Bl al the
naart ol hig meadiums there s the impieation of that whizh has already naspened or things that
willl no longer exist, The work 13yve claim to a reac ng of paintag that is humorous and teling, for
Bennatt has litarally sai fira 12 the painterly composticn and his work is that substance of tha
arqurnent that has been laf behond,”

Haye, Chrigtian "Preserdng the Ephemeral” excerp? frorm catalog essay, 1998

“Hiz A contains & language of s aborale sensuousness Bod luscious danger, becoming 20
anticing rmanu of tecrno-pyro expanments. . Bannett's use of materis's 5 subima. The viewsr's
cognitve awareness of Bennett's materia’s mons para®el wilth their appreciation of the illusion he
credles with lis materals. One doesn' | serpnss the olber” -

Fraarnan, David, Keviews, AHTLUES, Texas At Jowrna), Winter 38-'88 p.36, (pholio)

'But terse, one - sentencad cribcism is 8 vainglorous exencise, and nobody wants to be too
much of a fussbudget. In fact a much more interesting ard engaging take on natural phenomena
eracling with the adisl's endeavar & fourd in Acsdrew Bennelts BITUAL BLUBRNING WITH M
THE CONSTRUDT IF A GHRID (198E), an oheasside seres of DUMINGSs entoe the canvass worded
te & kign gloss. (1's a startling efect anc a process thet hints &t & johr Cagsan ement o chance
workad into visual magea.” -

MoCabe, Bret." Staie OF Things®, Met Arts, The Med, Moy, 17 1999, (photoj "Exhibit Takes A Fresh
ook Al Texas A" Dallas Maorning Mews, Nav 21,1999

“Trese Heuctingy oeutiful, luminous pieces captese tre ephemsral 2od act as ram ders of the
flaating nature of Ha.” -

Cohen, Keri Guien, "Two shows chalenges: viewers and ari's defindtien®, Detroit Free Press.
Gallerie, Sunday, Feb. 22, 1008

“Anctew Beooett the ore sxhibtor not using paint per 52, has an efective technicus thet invoives
gnitng such obgact as candlas or matches and racordng the smoxa on a gesso surface. Organzed
o a grid, his four small panels are wonderfully small and lumsnous.”

Colkyy, Joy Hasaksan, "A diverse Artist Markel shows thad painting Pees® The Detrei? News, Exhibils,
Ihurgcay, Fab. B, 1958

‘khough his composticns of gestrural markings orpanized song geomatric mattces recall to
some: epcherst the sestemic painting ard dracsirgs of the 19605 by Agnes Martin, Robert Byman,
ar Hol Lewitl, for axarmple), they are in neality, nat pairdings a% all. Baoreit's markings ane cam
posad of 800t and smake, made by “palnteg” woodes panels with candlas ar matches.
Expanding upcn & raditicn begun with 18508 process art, ezch work becomes & record of its
ST IMEKING, onty now the resuliant images resemole abstract caandars- but wihouwt any
mpference to any particular day.”

Diyvicd Auben, excerpt, colalog essay, Phoenix Triennial 1998

Andresy Bennsti... emerges ths decade with a Tresn te<e on that standby of absiracton, the grid
He makas alagant designs with fire, using the flama, its seot, the bumed hesd of 8 kitchan maich
as his brush and pigmenis on glass - like surfaces prepared with gesso or wax, These ghostly tools
PASSASS O unique prsette of cararmel, charcoal grey and Back, -

Jekhrsan, Patacia C. "Galleses Drivan to Abslraction”, Houston Chranicles, Sept. 16, 1997, (o, 10}

‘Banratt's “Fire Pamtings", & new series of works racently exhibtad at Inman galery in Houston
Texas. Privilege randem occwmence af the expense of total contrel. In doing so they celebrate the
terssction of conscous manipaiation and chance, The work seems 1o reflect the dilemirma of
contamporary [ife - thers is the Gasire for the sublime, bu? oo much knowledge of our Tallures o
compeaely beliews ootz agil"-

Kalil, Susie, "Playmg with Fna®, Vary Magazine, May/Juna. 1995 |po. 99101 [phaota)

*Prirnardial it naluse, Smake svokes both Bstory and memaory, Becarded &5 a mament, the
alamental natuse af Fira is |"_'I|E'3|'E'E| aut in & misassosm ol Space anc b, Bepnatt's’ incldents ara
simullareciusly bief and perpeiual, collaps 70 history 20d memary into licker of fleme, leaving
oersistent ang pepeteal mark.” -

Brandt, Todd * Marking Time”, eacerpt, catalog essay, 1995

“Ahdraw Bennatl embracas the convertions of palnting onvy 1o renaunce b most temiliar featunes,
Flzt, wall- hung supoorts wils errohabs picturs planes. Beosstl's paintings ars evan organized by
tha gnrd, which situatas them well within tha Wastern Pictonia’ tradition. But other than those morph
alogical charasteristcs, which according o Joseph Kosuth, classity “similar leoking objects. ..
diecause of a sirnilarily af sSual’ experientia’ readings” as art (SA0 Aller Philesapby, " 1988), Bennels
Wi has Mle o common with painting. He uses nefinar paint nor canvas, ralying Instead on tire and
wiood, Un' wa Yyes Klein, who out worch 1o carvas inthe 196808, Bennetl uses canc 2s, maiches z2nd
oinar burming implements in & constructive marnar to awoka the primitiva, banaficeal connotatons of
fire. Marked with the miniatene astral dsplays of soot, these silky, cream - colored surfaces are micro
coarms al a8 well-eedeedd unisersn,” -

Colpett , Franss | * Madking tme" cataleg introdgucion, 1995



